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CLIMATE CHANGE, LOVE, AND BORDERLANDS POLITICS CONVERGE IN LUZ AT
MIDNIGHT, A NEW NOVEL BY MARISOL CORTEZ
MCALLEN, Texas: In a publication first, Marisol Cortez’s
debut novel Luz at Midnight tells a climate change story
unique to South Texas--belly of the beast for boom and bust
extraction--challenging regional histories of environmental
injustice while weaving a universal story of love and longing.
Released in December 2020, Luz represents the first foray
into fiction by FlowerSong Press, a small literary press
already recognized throughout the U.S. Southwest for
publishing the best in borderlands poetry. In 2020,
FlowerSong expanded these offerings to include children's
literature and fiction, beginning with Sonia Gutiérrez’s
Dreaming with Mariposas and Cortez's cross-genre work of
“cli-fi.”
Deeply embedded in the landscapes of South Texas, Luz at
Midnight tells the story of an ill-timed love that unfolds in the
time of climate change. Booksmart but naïve, Citlali
Sanchez-O'Connor has just been hired to organize a San
Antonio campaign against “gleaning,” a controversial new
mining practice that promises a rapid transition away from
fossil fuels. Soon she encounters Joel Champlain, a journalist struggling to hide his manicdepression as he uncovers the scandals that surround gleaning. During a chance trip together
to Texas's Gulf Coast, Lali is struck by a love as powerful as the electrical storm that birthed
Luz, the unearthly canine trickster who has thrown them together. But Lali—married with a
baby, poised to leave town for an academic job, and trained to think everything is explicable—
finds she must decide what their connection means, if anything, for a path already set in motion.
A genre-hopping narrative that layers story with reporting, poetry, scholarship, and teatro, Luz
ultimately questions the nature of desire and power, asking: What throws us into the path of
those we love, and what pulls us apart? What agency powers the universe—and do we have
any agency of our own to create a different world from the one powerful others have planned for
us?

Rooted in San Antonio, Marisol Cortez walks between artistic, activist, and academic worlds as
a writer, editor, and community-based scholar. In addition to Luz at Midnight, she is the author
of I Call on the Earth (Double Drop Press, 2019), a chapbook of documentary poetry about the
displacement of Mission Trails Mobile Home Community. She is also co-editor of Deceleration
(deceleration.news), an online journal of environmental justice thought and praxis. For more
information on previous publications and current projects, visit mcortez.net/
We invite coverage from all literary, arts and culture, Latinx, and environmental media interested
in profiling either author or novel. To request a review copy or set up an interview with the
author, please contact FlowerSong Press publisher Edward Vidaurre at
info@flowersongpress.com or 956-739-2206. Author may also be contacted directly at
cortez.marisol@gmail.com or 210-279-5818. Media kit with sample chapters available at
https://mcortez.net/luz/
ISBN 978-1-953447-95-1 · $18.95 · 446 pages · Paperback · Publication date: December 14, 2020
1218 N. 15th St., McAllen, TX 78501 | 956.739.2206 | flowersongpress.com |info@flowersongpress.com

REVIEWS
Lyrical and hypnotic, Luz at Midnight is one of the most
thought-provoking love stories I’ve ever read. Cortez
captures not just the richness and vibrancy of South Texas
and its people, but the forces that undermine their health
and beauty. In Luz, we get a glimpse of an important writer
with a unique and compelling voice. Inventive, genreshattering, and powerfully nuanced, this book will stay with
you long after you’ve put it down.

DENISE MCVEA

Author of Making Myth of Emily
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Luz at Midnight reopened my heart to love’s transcendental
power. Lali acknowledges the end of her marriage and her
attraction to an environmental reporter as she explores
the homophobia, sexism, and class struggles of Chicano
community activists in San Antonio. Through descriptions
of environment racism and colonization, Lali reveals how
even a love destined to fail helps us along our personal
journey. Enjoy the humorous scene with Sandra Cisneros’
dog as Lali and her daughter go from community
organizing to a new tenure track position. Luz at Midnight
is a reminder about finding light in the darkness.

LISA JUSTINE HERNANDEZ

Associate Professor at St Edward’s
University and founder of
ThisBridgeCalledCyberspace.com
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A genre-hopping
narrative that layers
story with reporting,
poetry, scholarship, and
teatro, Luz at Midnight
ultimately questions
the nature of desire and
power, asking: What
throws us into the path
of those we love, and
what pulls us apart?
What agency powers
the universe—and do
we have any agency
of our own to create
a different world from

REVIEWS
In Luz at Midnight, Marisol Cortez has crafted a literary
montage, a monumental novel that speaks of and to the
shape-shifting times of instability into which the book is
birthed.
Puro San Anto at its environmental and social justice core,
Luz at Midnight travels like light diffuses in dark skies,
taking readers south of town to the rare earth mining
sealands, way west to study Foucault at a UC campus,
east to the Gulf town of Corpus Christi where a life and a
love were birthed three decades apart, and north toward
Kansatzlan for the teaching Citlali has prepared for
academically, yet questions in her heart.
Cortez traces “a kind of development that impoverishes our
communities” while deepening social movement response
through cultural poetics and theory: “Imagine telling a
bird it can’t fly where it flies.”—the logic of an Indigenous
immigrant worker solidarity leaflet swoops under the
radar of a social order bent on “governing through the
mere suggestion of surveillance,” yet barrio communities
may catch ecological irony at play. Luz crisscrosses
binaries, revealing intimations of the multivalent forces
we encounter. Finally, the expressive brilliance of Luz at
Midnight lies in its “Mestiza Consciousness,” its recognition
and reciprocity rather than resolution.

the one powerful others
have planned for us?
- FlowerSong Press

KAMALA PLATT

Ecojustice Public Scholar, Author,
and Educator, School of Humanities,
Arts and Cultural Studies at the New
College of ASU

OF RELATED INTEREST
COATLICUE GIRL
by Gris Muñoz
ISBN-13:978-1733809245

“Gris moves from poetry to
prose and back again. Like so
many great Chicana scriptures
laid down in our pasts, this is
an announcement of arrival
and a crie de coeur.”
-LUIS ALBERTO URREA

DREAMING
WITH MARIPOSAS
by Sonia Gutiérrez
ISBN-13:978-1-953447-99-9

“Sonia Gutiérrez carries
the torch of her literary
forbearers Tomás Rivera
and Sandra Cisneros”
-MACEO MONTOYA

Author Bios
Short:
Marisol Cortez is a writer, editor, and community-based scholar rooted in San Antonio. She is author of
the novel Luz at Midnight (Flower Song Press, 2020) and I Call on the Earth (Double Drop Press,
2019) and the co-editor of Deceleration (deceleration.news). For more information on publications and
projects, visit https://mcortez.net/
Medium:
Rooted in San Antonio, Marisol Cortez walks between artistic, activist, and academic worlds as a
writer, editor, and community-based scholar. She is author of the novel Luz at Midnight (Flower Song
Press, 2020) and I Call on the Earth (Double Drop Press, 2019), a chapbook of documentary poetry
about the displacement of Mission Trails Mobile Home Community. She is also co-editor of
Deceleration (deceleration.news), an online journal of environmental justice thought and praxis. She
writes to resist all domination and remember the land. For more information on previous publications
and current projects, visit https://mcortez.net/
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A nepantlera rooted in San Antonio, Marisol Cortez is a creative writer, editor, and community-based
scholar whose work walks between artistic, activist, and academic worlds. Always a poet, she strayed
for a time into an academic career, where she earned a Ph.D. in Cultural Studies before returning home
to San Antonio in 2012. Since then, she has sought to use writing and research to support efforts to
decolonize relationships to land and place. A mama of two, she currently juggles writing with full-time
parenting and co-editing duties for Deceleration, an online journal of environmental justice thought and
praxis.
Recent publications include Luz at Midnight (Flower Song Press, 2020); Words for Birds 2020: Poetics
for Pandemics (Deceleration DIY Press, 2020), a convening of bird writings she edited and published
for San Antonio’s National Poetry Month; and I Call on the Earth (Doubledrop Press, 2019), a
chapbook of documentary poetry about the displacement of Mission Trails Mobile Home Community,
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Voices de la Luna, and La Voz de Esperanza, among other anthologies and journals. For more
information on projects and publications, visit her website at https://mcortez.net/

Luz at
Midnight
a novel by

Marisol Cortez

It seemed to me, quite early on, that there’s stability, there’s
inertia. So I tried, using statistical techniques, to document the
inertia, to uncover the constants that make science possible. It
is because there are constants that we can understand things.
But I’ve also tried to explain why things are the way they are.
—Pierre Bourdieu, Sociology is a Martial Art

The public and the politicians want to blame a culprit for each
blackout, because they imagine a Newtonian world of cause
and effect, of crime and punishment. Occasionally, flagrantly
guilty parties such as Enron deserve to sit in the dock. But
without malicious intent or incompetence a blackout may still
occur.
—David E. Nye, When the Lights Went Out:
A History of Blackouts in America

I could hike faster and stronger while manic. On a hike, I
remember looking from the top of a viewpoint over the city
and freeway, thinking ‘it’s all magic.’ That isn’t too crazy of a
realization, since we know from advances in physics that things
really are glued together with a sort of magic at the deepest
level.
—Internet Blogger Jim G, “My First Manic Episode - 1999”

PROLOGUE
Improbable

On Arrival: Manhattan, Kansas
Early September
Improbable: everything was stacked against it, everything you
could possibly imagine. The fact that I was married, with a
two-year-old child. That I had been offered a job here in Kansas, two states away, and was poised to leave San Antonio again,
lugging behind me in a moving truck entire geological eras of
sedimentation. Hector, the high school friend I had married; la
Nena, our daughter, just barely not a baby anymore; a degree,
the calcified accumulation of years of schooling. The fact of
Joel’s eviction: from his apartment, but from something else
too, something totalizing, an absolute eviction from everything. Something he knew, because he told me; something I
knew, because I’d seen it. His illness or holiness or genius, or
whatever it was. The fact of Joel’s promotion as the Volt went
digital, making it unlikely he’d follow us north. The fact of
Luz’s disappearance just before we left town, as mysteriously as
she’d appeared.
Regardless. It was as though the difficulty, the seeming impossibility, made it all the more imperative that we continue to
talk, to figure out what it meant. A love so powerful and terrible it could not be ignored. When I met Joel—really met him,
met him all the way down—everything I’d assumed I wanted
suddenly seemed wrong. So ill-fitting I had to divest myself.
And once I had taken off the cicada shell of my previous life, I
could not put it back on again. So not two weeks after Joel and
I went to the coast together, I told Hector I wanted to divorce.
Can you believe that crazy shit?
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Actually, Hector asked me if we should, and I said yes, and
we were both relieved. We had finally spoken aloud what we’d
long feared was best, the knowledge we had most strenuously
avoided, and we had survived its speaking. It was okay. It was
better than okay—it was right, it was right at last. I try to explain this to others and it sounds impossible, but that’s how it
happened. A part of me had been absent from the beginning,
and this absence had been a presence in our midst for a long
time, both of us hoping that not talking about it could change
its meaning. Neither of us wanted it to mean what it meant.
When I agreed to marry, after my surprise pregnancy and
the birth of Nena, I thought, Someday I will meet someone and
fall in love, and then what will I do? But I had immediately
dismissed the thought because it was so reasonable: no sense
worrying since it wasn’t happening right then. And maybe it
would never happen; or, if it did, maybe I could choose to
ignore it, make it go away, rationalize desire as impractical or
illusory—a delusion, to think a life together with someone
could be grounded in anything other than the economic arrangement it would inevitably become. I had reasoned so in
the past, when I—or Hector—had crushed on a classmate or
work buddy, breaking up to chase after what we would come
to conclude was mirage or fantasy, before getting back together.
And so I figured I had immunized myself against the improbability of love, having chosen to have a child and then very
deliberately to marry for pragmatic reasons. We were wed in a
courthouse ceremony in Califas when Nena was four months
old; two years later, on arrival in Kansas, we would notarize
our divorce papers in a UPS store, the notary and counter guy
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trying their hardest not to eye one another, then us, in disbelief
as they watched us conversing and cracking jokes. The ways
Hector and I married and unmarried each other says everything about the reasons we both stayed—and later left.
All of which makes those ten years sound like an offense,
a drudgery or a disrespect. You could see it that way, and I
wouldn’t fault you. But those years were also friendly and
companionate. We were cousins from the same provincial
village who had clung to one another as we navigated strange
new planets of alienated adulthood, who tried for ten years
to change the meaning and course of our connection. Who
had a child and married for not unreasonable reasons. Though
it hadn’t been right, who could say it had been wrong either,
taking in the soft curve of Nena’s full cheek, the liquid black
of her watchful eyes, the miracle of her tiny hands and teeth?
But then I encountered the crazy brilliance of Joel, blue and
beautiful amid the confusion swirling around the node mining,
the petition drive, the intrigue of city scandal. And I realized
that the situation I had discounted had arisen much sooner
than anticipated, and that everything I had wanted, that had
laid the foundation for the massive edifice of my life, was not
in fact what I wanted, what brought me deepest joy—and
sorrow. What it opened in me was a fullness, a capacity for
both incredible gentleness and incredible ferocity that I had
not known was there.
Something in me had broken open—like the hidden gas
line beneath that old refinery, severed by hapless construction
crew, tripping an explosion that spelled out the end of an era.
It was about Joel and not about Joel at all, I knew that. Joel had
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only unstoppered it. Not that it could have been anyone. But
for some reason I didn’t understand, it was Joel who had that
power, who awakened a longing so wide and deep it crashed
to my surface like oil or water, creating a river unfordable, a
shallow sea. It shot through me, the flaming tail of a meteorite,
cracking my rib cage open like thoracic surgery. It drew a cry
from so deep it split my skin like the fragile membrane of a ripe
persimmon, its orangey flesh concealing juice rich and dark as
iodine. But I knew it had always been there, an ancient, secret
source in an underground cavern, searching for the right time,
the right hand.
Each time Hector and I had broken up previously, sex had
thrown us back together. And in continuing our physical relationship, we’d had to work backwards from there and figure
out what the rest of our partnership meant. This time, after
we decided on the divorce, when Hector inquired about the
possibility of ex sex, I refused.
I have to tell you something, I said.
Oh. I don’t want to hear. He shook his head, turning his
face away.
No. It’s not like that. At that point Joel and I had not even
kissed. He had looked at me sideways and I had burst into
flames, on a day we ran into each other at the street theater
action outside City Hall. A few days later, we sat silently together in a makeshift lean-to on the Gulf Coast, craftily fashioned from an old sheet and some bamboo rods. Joel had cut
slits into the sheet to fortify it against the wind, and we sat
beneath eating slices of South Texas melon lightly salted with
sand, Luz at Joel’s feet sweeping her patient tail from side to
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side—watching us, presiding over something. We had sung
songs together, sitting on the floor of Joel’s apartment. When I
sang for him I heard my truest voice appear in spite of myself,
the voice that sang clear and strong, unselfconscious, as it did
only when I was alone. That’s how I knew.
What it is—I’m in love with Joel. As I said it, the three of
us—Hector, Nena, and myself—were sitting together at the
table eating a late pancake breakfast as though it were any other
Sunday morning. The apartment was a wreck, moving boxes
strewn everywhere as we prepared to leave San Antonio again,
so soon after we’d arrived. I felt sick inside, a queasy, oily panic
in my chest spilled atop the impassable gulf had I wrenched
open between my life and my longing.
Hector had stopped chewing, looking at me. Is it...the kind
of thing you feel at the start of any new relationship? The excitement, you know, when you first like someone? Or...is it
something you’ve never experienced before?
Never before, I had whispered.
Oh. Now at my admission came a look of wonder from Hector—a respect, a deference to something that in its very improbability could not be controlled or reckoned with or understood.
I’d had to respect it too, to lay down my will, to recognize that
it was agency and not love that was delusional, my overschooled
notions that one could direct life according to mental blueprints,
steering clear of crisis of any kind. My life with Hector had been a
level-headed one, without intensity or volatility, and I had needed
that for a long time. But now it seemed I no longer did.
When Hector heard me, he saw it too, the finality of my
knowledge. The knowingness of knowing. Even though it had
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not been two weeks since the beach trip. But when he heard
it, he lay down his will next to mine, and we let each other go
without bitterness.
I know it sounds crazy. But that’s how it happened.

I. Form from
Nothing
Three Months Earlier:
One Weekend in Early June
San Antonio, Texas

CHAPTER ONE
Black Sun

Friday, June 4, 12:14 p.m.
The smoke drifting over the highway, at the tipping point
of spring into summer, reminds Citlali of birds. Like that one
time she saw a swirl of starlings, as she stood on the edge of a
cornfield somewhere—where?
Imagine this: the secret logic of a flock of birds in flight,
swooping, swerving according to their own inner time signature. Somewhere, someone with the right knowledge must
have traced its architecture, plotted it carefully, unwound its
inner springs to reveal the mechanism, the rhythm, the organization. It couldn’t be random, she had thought at the time, eyes
trained to the aerial zigzagging of hundreds of starlings, a protoplasm of birds swelling and contracting in a single body like
an ever-changing Rorschach blot, like pointillistic thumbprints
smudging the sky. A murmuration. That was the name for it,
mentioned in an NPR feature she heard years later about a
massive cloud of birds that appeared before sunset in Denmark
during spring, a seasonal skydance halfway across the world.
Was there a leader or navigator, Lali had wondered, a conductor who indicated which direction to take? Or were they all
followers, of one another or something else, attuned somehow
to what each other individual was thinking and feeling? Scalefree correlation: the scientists on the radio said at first they’d
thought murmurating starlings were like flying avalanches,
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with each bird a snow particle poised tippy-tippy-toes at criticality, capable of shifting speeds as a single body. But now the
scientists, particle physicists, knew that starlings were more
flying magnets than avalanches, simultaneously shifting not
only speed but position. They were electrons, they said, pulled
into synchronous orbits under the spell of magnetization. As
one bird veered right it signaled seven of its neighbors to do the
same, who signaled to seven more and seven more, a lightning
game of telephone without static or degradation. Low signal
to noise ratio. It was an anti-predator tactic sparked by the peripheral approach of a falcon or hawk, the starlings banding
together to form a collective more powerful than any individual could be. But how did that first bird trigger the movement
of the whole if each member of the flock was busy responding
to every other member? Was there a first bird to speak of? How
did it all shift all at once, how did it burst spontaneously into
total transformation, as if from nowhere or nothing?
Somewhere, someone knew the principle of organization.
But not me: I don’t have the language to say how it works. I
can only watch and marvel.
That is what she thought then, watching starlings swoop
and pulse as one body as she stood outside a gas station half a
lifetime ago, on the edge of a field at the center of the continent.
***
Not the dazzle of synchronized starlings this time, just
regular grackles headed North with an urgency, fleeing something. Lali is distracted, driving to the credit union on a lunch
errand—trying to gun it so she can be back at the Centro office
for a 1pm conference call with the youth climate funders—so it
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doesn’t occur to her what they might be fleeing until she turns
on the radio, NPR again. She hears the report like a premonition before she sees it for herself, uncanny, the heavy cloud of
black smoke blowing over the highway from the southwest,
from somewhere near the river.
An explosion at the old refinery, says the radio.

Story Ideas and Suggested Questions
STORY IDEAS
Connection to imperative to respond effectively to climate change
Connection to current struggles over the governance structure of power and water
utilities in San Antonio
SUGGESTED QUESTIONS
Tell us about this book. What’s it about?
This is a book very much about SA history and politics. What is it you want readers to
understand about San Antonio from this book?
If people are not from San Antonio, will they still relate to the story?
You describe the book as climate change fiction, and climate destabilization definitely
provides the setting for much of the action and in some places in the story almost
seems like a character. What do you want to suggest about climate change and how we
respond to it?
How would you respond to people who are worried that by writing about the internal
problems and dynamics and of social movements, the story gives ammunition to those
on the other side? For instance, a big part of the story is a critique of a certain approach
to climate change that thinks all we have to do is replace fossil fuels with renewable
energy. And your point is that if our transition away from fossil fuels isn’t grounded on a
more fundamental transformation away from economies based on profit and growth,
switching to all renewable technology will simply reproduce the same environmental and
social injustices we’re trying to address. But that finer point may be lost on those
readers who are only too eager to use this to argue against renewable energy or climate
action. What are your thoughts there?
Is this a book for the general public, or did you write it more for activists?
For activists who might see their movements and organizations reflected there in the
story, what is it you wanted them to understand?
How did you decide which parts of the book to base on real life and which parts to make
up?
You describe this as a love story, but is it really? It seems like pretty much all the
relationships in the book fail.
Both of the main characters, and a few of the minor characters as well, are struggling

with different experiences of mental illness or neurodivergence. How did this become a
central focus of the story, and can you talk about some of the choices you made in how
you represented these experiences?
Who is Luz and what does she symbolize? Is she based on a real dog?
What did you find most challenging in writing this book?
What did you learn (about yourself, others, activism, climate change, san antonio, love)
in writing the book?
In a book that is so much about the complexities and contradictions and dysfunctions of
both love and politics, where is there space for hope in the story? In the end, is the story
hopeful about our ability to work together to respond to existential ecological crises? Or
is it more pessimistic?

